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This dissertation brings together many of the important discoveries — archival, historical and
attributional — made by Irina Artemieva over many years. It builds on those discoveries in order to
propose persausively that, during the eighteenth century, Venetian painting came to play a dominant
role in the Italian art to be found both at the Russian court and in Russian collections more generally.
This was due not only to major acquisitions of the work of Venetian old masters but to the
commissions accorded to living Venetian painters, both for important political allegories and for
decorative schemes in palace interiors. By the end of the eighteenth century, the Hermitage had one
of the largest collections of Venetian art in Europe and the number of significant works by Venetian
artists in other palaces and private collections was also remarkable.

Any doubts that Artemieva’s arguments are influenced or distorted by her own particular interests as
curator of Ventian painting at the Hermitage Museum disappear in the face of the significant body of
evidence presented in support of her thesis. The result is not only a convincing assertion of the
leading role played by Venetian painting, but the creation of a much more nuanced picture of the
interactions between Venice and Russia than was previously known.

As curator, researching entries in temporary exhibition catalogues and the forthcoming long-awaited
full scholarly catalogue of the Venetian paintings in the Hermitage Museum, Artemieva’s greatest
energy has been put into the attribution of works in her care. As one of us (Dr Penny ) wrote in his
review of the exhibition of Venetian paintings from the Hermitage in Bassano in 2001, ‘Her catalogue
entries are exemplary for their careful assessment of the critical history of each picture but also for her
independent conclusions. There will be disagreement over a number of these, but Artemieva has a
keen eye as well as a boldy speculative mind... She does not always insist on reaching a final
conclusion and is open to leaving attributions open... Nor does she ignore inconvenient evidence.’ If
only a few of the many attributions made in the course of her career are picked out in this dissertation




to support her thesis, that boldness, balanced by realism and underpinned by fundamental research
with primary sources, can be seen to inform the text throughout.

Artemieva's research has demonstrated one more time the importance of applying a whole complex

of approaches to the subject. Connoisseurship, the art historian’s eye, can be validated or
contradicted by the detailed study of history and provenance, and vice versa, and Artemieva, who has
always paid considerable attention to the relationships between collecting, the market, restoration and
connoisseurship, is rigorous in cross-chécking her conclusions. It was therefore inevitable that work
on cataloguing paintings in the Hermitage and on revitalising the permanent display of Venetian
paintings there would provide material for a broader analysis of the status of Venetian art in Russia in
the eighteenth century.

It is equally true that her work owes much to her relations with Italian art historians and institutions.
Indeed, no foreign art historian enjoys more respect in Italy or has better profited from the
opportunities to study there. But at the same time a notable feature of Artemieva’s research has been
close collaboration with staff in museums around the Russian Federation. This dissertation reflects
the results of this productive teamwork, which has not only identified paintings formerly in the
Hermitage but has made a vital contribution to the study and attribution of Venetian paintings in
provincial collections (not least Christ and the Woman Taken in Adultery by Paolo Veronese,
discovered in the Far Eastern Art Museum in Khabarovsk; chapter 6.1 )-

As the list of her publications shows, Artemieva has been scrupulous in ensuring that her discoveries
are available to scholars and interested readers in Russia and to scholars abroad who work on
Venetian painting but have no knowledge of the Russian language. She herself is always sure to be
familiar with the latest relevant publications in European languages, and by making her material
accessible to fellow scholars through publications in major peer-reviewed journalis in English and
Italian, and through exhibitions, with their accompanying catalogues, she also makes it available for
discussion and feedback which informs her further research. That feedback is reflected in this
dissertation. Research into Titian's early Flight into Egypt involved a complex of connoisseurial,
iconographical, technical and historical analysis and made a vital contribution to our understanding of
the artist's early years (set out in chapter 4.3). It led to a major exhibition of the painting at the
National Gallery in London, during Dr Penny's tenure as Director and the prominence thus accorded
to her arguments has ensured that they are still being discussed.

One of the problems in studying the eighteenth-century inventories of the Hermitage is that multiple
paintings have often been identified by scholars with a single inventory entry, without citing sufficient
documentary or other evidence for any identification. Artemieva’s archival research makes a major
contribution to resolving at least part of this problem. Her analysis of the paintings from Udney and
Zuckmantel and those acquired via Reiffenstein provides a solid basis for further reconstruction of
these groups of works. If much remains to be done, this is yet another major contribution to @ much

more complete understanding of the Hermitage collection in the eighteenth century.

Another problem frequently encountered in the study of the history of collecting and patronage in

Russia is the way that it has been so dominated by the image of Catherine Il. This is something of
which Russian and non-Russian scholars have been guilty. Artemieva provides new arguments in




support of the existing ideg that Pete
'l was the first Russian monarch to truly understand the
in, as well as possession of, art and of the importance of
he monarch’s wisdom and power. She also reveals that the
s B as.visible even at the very start of the eighteenth century.
el RN i attention to the twenty-year reign of Empress Elizabeth, too long
e e d e demonstrates that Venetian painters played a significant role in art in
: evelops the hypothesis that Tiepolo may have been a key figure in the
secmjlng of commissions for Venetian artists. We hope to see more work done on Elizabeth’s
contribution in order to bring her and those around her out of the shadow of Catherine. When

Catherine came to power, she made powerful use of art as performance, of its ‘staging power’, in

significance of a demonstrable interest
multiple allegorical representations of t

emphasis on Venetian artin Russia w.
Importantly,

order to establish herself on the international arena as an enlightened monarch, but in doing so she
built on the firm foundations laid by Peter and Elizabeth.

Moving beyond those sitting on the throne to look at collectors more widely, Artemieva also avoids

restating generalisations that do not always bear closer analysis. She adds new understanding of
individuals such as Ivan Shuvalov, whose fundamental role in promoting the arts and the production
of the arts before Catherine Il came to the throne (not least as founder of the Academy of Arts in
1757) remains to be studied more than superficially.
This is just one of a number of areas touched on by Artemieva that are vital to a fuller picture of
collecting in Russia in the eighteenth century. Another is her analysis of the first catalogue of
Catherine’s Hermitage compiled by Baron Ernst Mannich: this document is central to all identifications
of paintings in the Hermitage, but so far only initial steps have been taken to understand the level of
Miinnich’s own knowledge, his prejudices, the identity and knowledge of those who advised him and
who contributed, directly or indirectly, to his catalogue. Artemieva’s contribution is small but important,
and we hope will be taken up in future in closer study of the Miinnich catalogue, beyond the
superficial level of the paintings described therein.
Drawing attention to neglected aspects of collecting history and bringing out the important place
occupied by Venetian art, Artemieva’s study assembles and interprets a vast body of facts to offer us
_an important new understanding of the collecting and commissioning of art in Russia in the period
from the reign of Peter | to that of Paul 1. Her chronological structure allows her to trace the changing

context, motivations and tastes, and to reveal some of the underlying market mechanisms,

interweaving the Russian situation with that in Venice.
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Cocrasurenu:
J-p Hukonac Ienuu, panee jinpert

J-p Katpun @unnunc, panee npody
Esponeiickuit ynusepcuter B Cank

B nanno# aucceprauun 06001eHb!
MHOTHE FOJIbl B XO/I€ H3YYeHUs apxk
yOenuTeNbHO BBICKA3bIBACTCSA npem!
MrpaTh JOMUHHPYIOLLYIO POJib B UTE
U B PYCCKHMX KOJJIEKLMAX B LIETOM. |
TIPOM3BE/IEHHIT CTApbIX BEHELHAHCK
XyIOKHMKaM TOrO BPEMEHH Kak Ha
ohopmiIeHHe TBOPLIOBLIX HHTEPLED

KOJUIEKLHH BEHEUHAHCKOrO HCKYCCT
XYAOKHHKOB B IpYIrUX ABOpLAX H Y

JItoOble COMHEHUS B OTHOLUIEHHH TO
TMPEJICTaBIICHbI C YHETOM ee CoOCTBE
OpMUTaKE, PACCEHBAIOTCS Nepe/t Jiv
NOJJIEPKKY ee Teauca. B pesyiabrar
BEHELIHAHCKOH JKHBOMMUCH, HO W TIpe

H CTeneHs JoKTopa (uuiocogHu (IOKTOpa HayK), CrieLiHaIM3attis

op Haupouainnoii ranepeun, Jlowaon

CCCOp ueTopui Konnekionposanya Jlesuncon-Jleccuura,
r-TerepOypre

MHOIHE BAKHBIE OTKPbITHM, ¢/ienatnble MpuHOM ApTeMbeBoii 3a
IBOB, HCTOPHH M arpulytin. Ha 0cHOBE 3THX OTKPbLITHI
10ji0sKeHHe 0 Tom, uro B XVIH pexe BeHenmancKkas JKMBONUCH CTana

DTO OBUIO CHAZAHO HE TOALKO ¢ KPYMHBIMH [IPHODPETEHHAMK
MX MACTCPOB, HO W ¢ 33Ka3aMK COBPEMEHHBIM BEHELMaHCKHM
M300PAKENUE BAKIBIX HONUTHYSCKNX aNIerOpuid, TaK U Ha

. K konny XVIT sexa Dpwirrasc ofnanan oaHoH w3 kpynHeinmx
Ba B LBPONE. ¥ 4uCA0 3HAMUMBIX [TPOH3BEAECHNH BEHELIHAHCKHX
ACTHLIX CODPansX TaloKke OLINO 3HAUUTENbHBIM.

"0, UTO APrYMEHTLL APTCMLEBOH MOJIREPIKEHB] BAHAHHIO WITH
HHBIX HHTCPECOR KAK KYPATOPa BEHELIMAHCKOH JKUBOMHCH B

UOM 3HAUMTENLHOTO 00beMa JOKA3aTeNbCTB, MPEICTABACHHbIX B
> HE TOJILKO YOCIWTEILHO NOATReIEHA Beayluas poJib
ACTABACHA IOPasA0 DOKEC AeTAMIHPOBAHHAA KAPTHHA

B3aumoeicTeHs Beneunu n Poceunn, uem Obino waseeto panee,

B kauecrtse Kyparopa, HCCIIeayioLe
JOJIFOXK/AAHHOTO MOJHOTO HAYYHOTO
npuiarajla MaKkCUMyM YCUIIMii st a
oTBeTcTBeHHOCTH. Kak Harmucan OJ1H
BEHCLIHAHCKHX XYIO0XKHHKOB U3 DpM
obpazuom Gnarogaps TIATENbHOM «
HE3aBHCHMBIM BbIBOJAM. C HEKOTOP,
TOJIbKO METKHM IJ1a30M, HO H OTKpPbI

OKOHYATEJbHOM BbIBOAE U rOTORA QC
UrHOPHPYET HeYA00HBIE A0Ka3aTe11;

MPHUBEICHBI JIHILIL HEKOTOPBIC M3 MH

3aMETHUTh, YTO 3TA CMEJIOCThL, YPaBH(

d)yHlIaMEHTEU’I bHBIMH HCCNCA0BaHMsI

10 JaHHBLIC KaTalOroB BPEMCHHLIX BbICTABOK H IFOTOBSALLErOCS

KaTanora BEHCLMAHCKOH JKUBOTIUCH B DpMHTase, ApTeMbeBa
TpuOYLMK nponsseeHuil, Haxo/suxes B cdepe ee

1 u3 vac (U-p Heunn) B cBoeii petieH3un Ha BLICTABKY KapTHH
nwiaka B baccano s 2001 roay, «aanuble ee karajaora SeiasiOTCs
HEHKS KPHTHHCCKOH HCTOPHE KajA0H KapTHHBL, a TAKKe ee

BIMM 13 HUX MOYCHO HE COFNacUThLed, HO ApTeMbeBa obnajacr He
ThIM AbITAUBLIM YMOM... OHA HE BCEr/la HACTAUBAeT Ha

TABUTL RONMPOCHLE aTPHOYIIHK OTKPLITHIMU... OHA TaKkKe He

crBay. Ecim gane B pannoii qycceprauii B NOAIEPIKKY €e Te3Hca
OPOUUCITEHHKIX aTpulyInil, CAeNaHHBIX B X0a€ ee paboThl, MOMKHO
BELIHBACMAN PLATHCTHHHLIM NOAXOA0M U TOAKPENIeHHAas

ME TEPROKCTOHHHIKOB, ALKHT B OCHOBE BCETO TEKCTA.

HCCJ’ICHOB&HHE ApTGMbCBOﬁ cuie paf MPOACMOHCTPHPOBAIO BAKHOCTD ITPHMEHEHHA LICJIOrO KOMITIeKea

[MOAXOJ0B K NMPEAMETY. 3uanue coe

O Acha, B3I HCRYCCTROBEA, MOWKET ObITh MOATBEPHCACHO MITH

JIBSTHCKOM HCRYUCTBE, HPeJICTaBICHIIOM Kak 1IPH PYCCKOM J1IBOPE. TaK



OMPOBEPIrHYTO ACTAJIbHLIM H3YYCHH
yaenaplias 60J]b]_IJO€ BHUMAaHHE B3al
H MOHWMAaHHEM HCKYCCTBA, TLIATEIL
pa60Ta no KaTanomsauuu KapTHH B
JKMBOINMCH JacT Marepuan ais oome
XVIII Beke.

He meHee BepHO M TO, uTO ee padoT

HCKYCCTBOBCAAMH U HHCTHTYTaMH. ]

noJib3yercs OONbIUMM YBAXKEHHEM B
taMm. Ho B TO ke BpeMs BasKHOI Hep
COTpyiHUKaMH My3eeB Poccuiickoii

!

IUIOAOTBOPHOM COBMECTHOMH padoTh

CM HCTOPHH M iipoBeHanca, 1 ll&060])OT, H ApTeMbeBa, BCCcrina

IMOCBS3IM MCICULY KOMICKIIMOHHPOBAHHEM, PBIHKOM, pecTaBpauucii
HO NepenpoBepacT Cor BuBo/bLL [lodToMy Bb1T0 HEU3BEKHO, YTO

DPMUTAKE 1 BOIPOACICHIIO TOCTOSHHON IKCTOZULIMM BEHEIMAHCKOI

€ IHUPOKOTO aualiviza CTaTycd BeHeIHAHCKOro HCKYCCTBA B Poccun

4 BO MHOroM o0s2aHa OTHOILIEHUAM ¢ WUTaJIbAHCKHUMH

leficTRITEILHO, HI O/AMH BHOCTPANHBIH HCTOPHUK MCKYCCTRA He
Mranuu v ne uirnek 00sicH 1101b3bl U3 BO3MOKHOCTH YUHTHCS

O HeCie/oBaHii APTeMbeBoi CTAT0 TECHOE COTPYAHUYECTRO ©

b

Depepannn. B auccepratinm oTpaKeHsl pe3yabTaThl 3Toj

- KOTOPpas He TOJ1LK0 HO3BOJIHIEA BREIBUTE KAPTUHDI, paHee

HaxOJUBIIHECH B BpMHTa}Ke, HO H BHECCA C}'ll.lﬂC'l‘B‘(iHliblﬁ BKJ1a/l B H3YYCHUE U anHGyuHEO

BEHEUHAHCKHX MMOJIOTEH B NMPOBUHLIH

ynudeHHas B npenrodonesHuny Ilaqs

my3ee B XabapoBcke; riasa 6.1).

AJIbHBLIX COGDHH M3TX (B HYACTHOCTH, «XPHCTOC H JKCHIIIHHA,
10 Beponezc. l)ﬁi-léll?_\"if{C[JHZ‘UE R ,J_—lﬂJIbIIeBOCTOl[HOM XYAOMKECCTBCHHOM

Kak nokazeigaer crincok ee nyoankaliii, Aprembera cxpynyaesno ciciauT 2a TeM, YTOObl €€ OTKPLITHA
yn) p

ObuTH JOCTYITHBI YUCHBIM H 3aUHTEPECOBAHHBIM “THTATCIINM B Poccuu u Y4CHbLIM 3a py6e>1<0m, KOTOpLIC

3aHUMAIOTCS BEHELIHAHCKOH )KMBOI"IIiICblO. HO HE BAAJILIOT PYCCKHM SA3bIKOM. OHa cama BCeraa B Kypce

MOCAEHUX aKTYAIBHBIX MyOIHKaLH
KOJUIEraM-MCCleIOBaTEeNsAM Yepes imy
MTAJIbTHCKOM S3bIKAX, & TAKIKE Uepe
NPeJOCTaBIAET TAKOH MaTepHa s
JanbHEHIIUX HCeheqoBaHuH. T1a 00
Heenenosanue pannero «bercTea B
MCKYCCTBOBEAYECKOTr 0, HKOHOTpadu
CYLIECTBEHHBIH BKJIAJ B HALLUE NOHH!

Pezynbratom sBunock nposeaeHue §

BO Bpems npedsieanus JI-pa [Tenu
obecrnevnn UX HerpeKpalaoeec

OnHa 13 npoduieM U3yueHUus OIUCH
YTO YYEHbIE YACTO OTHOCSAT HECKOIb
JIOCTATOUHBIX JOKYMEHTANbLHbIX HJIH
apxMBOB, NpoBeieHHOe APTeMbEBOH
3TOi npobnemsl. Ee aHanus kaprun
Paddenraiina, cozaaer npounyio
XOTs MHOTO€ ellie MPESACTOUT CIeia
coOpanmii Opmuraxka XVIII seka.

Ewe onna npobniema, ¢ KoTopoii uac
MeLeHarcTea B Poccuu, - 3T0 TO, uT(

H Ha eBPONEHCKIX S3bIKAX, W, IIPEIOCTABIAN CBOI MaTepuan
DAMKAUNY B BEAYILIX HAYUHLIX KYPHANAX HA AHTTHICKOM U

3 BLICTABKH C CONPOBMIKAAUOIIMME UX KATATOraMu, OHA TaKKe

ofcynieHus 1 00paTHOR CBAI3N, JatoLIEH maTepHai s

patHas CBA3b HALLIA OTPAKEHHE B JaHHOH JIMCCepTaLUH.

Eruner» Truimana npeiactarisio coboi COBOKYMHOCTh METO,108
YECKOI0, TEXHHUYECKOTO 1 MCTOPHUECKOTO aHaTM3a W BHECIIO
MAHKE PAHHETO TICPHOJIA TROPHCCTBA XY0KHHUKA (CM. rnaBy 4.3).
OJILIION BLICTARKY KapTHibl B HanponanbHol ranepee B JlowoHe
Ha MOCTY AUPEKTOPA, M NPUIHAHKC 3HAYMMOCTH €€ JI0BOJIOR

1 0DCYIICHUE.

poraos Dpmuraa, ornocsimmxes k XVIII sexy, 3akmrouaercs B Tom,
KO KapTuH K O/(HOH NO3HLMK ONTUCH, HE IPHBOJS TIPH 5TOM
HHBIX 0KA3aTCALCTE Takoi vaenTndukaunn. Heenenosanue
» BHOCHMT CYRICCTRCHHBIH BRJIA/L B PELICHHE, N0 KpaliHeil Mepe, yacTy
M3 Yanu 1 LivkmanTens, a raioke 1puoOpeTeHHbIX MOCPEACTBOM
DCHOBY /It IAJLHCHILCH PEKOHCTPYKUMY ITUX TPYIIN IPOM3EEASH NI,
I'b, 3TO €LIC OJIMH BAXHLIH BKIaA B Oonee nojaHoe noHuManue

10 CTAKHBAKOTCS NPH W3YUCHHM HCTOPUH KOJIEKLIMOHMPOBAHUS 1
B HEHM 10 cHx nop somunupyer o0pas Exarepunsi 11. B atom

MOBHHHBI KAK POCCHHCKHE, TaK H HEPOCCHICKHE yueribie. APTeMBLERA IPUBOJANT HOBBIE IOBObI B

MOAAEPIKKY CYLIECTBYIOUICH HIEH O
HACTOALIEMY OCO3HABAJ 3HAUSHHUE I

rom, uro Flerp I Obut nepsuivM poccHiickuM MOHaPXOM, KOTOpbIit 110-
SMOHCTPHPYEMOTO HHTEPECA K MCKYCCTBY M BNaJCHHUS UM, a TAIOKe

BAXKHOCTHL MHOTOYHCJIEHHBIX aJJICIOPHYCCKHX H?Oﬁpﬂ}l(m-l M MYIPOCTH W BJIACTH MOHapxa. Oua TakKe

MOKA3bIBACT, YTO AKLIEHT HA BEHELLM:
XVIII Beka. HemanoBaxkto, uto oHa
HMINEpaTpHLbI EJ'[H33.BGTI:], KOTOpoe

HCKOM HeKyceTRe B Poccin Obui 3aMeTeH YIKE B CAMOM Hauase
YACAET NPUCTANLHOC BHUMAHUE IBAILIATHICTHEMY MPABJISHHIO
CIAHLUIKOM 101170 3aMajiBalioch Wi NpUHUkanock, Oua




[OKA3bIBAET, YTO BEHELHAHCKHE JKH
MEPHO/, M Pa3BUBAET IHIOTE3Y O TO
3aKa30B I BEHELIMAHCKHX XY10KH
EnunzaseTsbl, 4TOObI BLIBECTH €€ H €C
AKTHBHO HMCTIOJIL30BAIA HCKYCCTBO B

BOMMCIL! HIPAJIM 3HAYHTENLHYIO POib B MCcKyccTBe Poccuu B o107
M, uTo Thenoso Mor OuTh Kiouenoii gurypoii B obecreueHiu

uKoB. Mur najgeemes yuaers Oojibie paboT, MOCBAUICHHBIX BKJIAAY
OKpVZKeHHe 13 Tenn Exarepunbt. 11puag k snactu, Ekarepuna
KA4ecTBe NPe/ICTaBIeHHA, €ro «CLEHHUECKYIO CHITY», YTOObI

YTBEPAHUTHCA Ha Mexcpyuaponﬁoﬁ APCHE B KAHECTBEC NPOCBCHICHHOrO MOHapXa, HO MpH 3TOM OHa

OIMpaach Ha MPoYHbli dyHamMeH

Ananu3upys Oosiee IMPOKUH KPYT |
uzderaet nMoBTOpeHUs 000OIEHHI,
[IPHBHOCHT HOBOE€ IMOHHMAaHHE TAKH
NPOABHKEHUH TIPOU3BEAEHUH HCKYC
MOCIEHIOI OYepe/ib Kak OCHOBATE)
OTHKO/1b HE NOBEPXHOCTHO.

L 3astoskerHbil Herpos u Enusaseroid,

KOJLICKLEHOHEPOR MOMHMO UapCTBYIOUIMX 0c00, ApTeMbeBa TakKe
KOTOPBLIC HE BCCHLA BLEACPAHBAIOT DOJ1ee TIATENbHOrO aHanusa, Ona
X nuunoctei, kak Mean Lilysanos, ubio BakHeALIyIO ponb B

CThA M UX CO3/1aHKuK 10 Tipuxoaa Ha npecton Exkatepunnt 11 (He B

19 Axanemun xynoimecets 8 1757 rofy) elne npeacTouT H3yuuTh

37O NMLIB O1HA W3 MHOTHX 00JIACTeH, 3aTPOHYTHIX APTEMbCBOH, KOTOPLIC KpaliHe BaKkHbl 1A Oonee
NOJTHOTO NPEACTaB/IEHHA 0 Kojliekuponupoeanun B Poccinu 8 X VI seke, pyras Tema - ananus
NEPBOro Karajaora SpMHTaKa B nephio/ EKaTepHHbl. COCTABNCHHOTO DapoHOM DpHCTOM MUHHHXOM: HTOT

JIOKYMEHT uMeeT ocoboe 3HaueHHe
c/leNaHbl JIWILb NepBbIe Ward 1Jis 1
JIMYHOCTH M 3HaHHH TeX, KTO €ro Ko
cocraBieHuu Katanora. Bknang Apre
on Oyner nponobpxen rpu dosee Tu
[I0BEPXHOCTHBIM PACCMOTPEHHUEM O

Obpauiasch K He MOJYYHBILMM 1071
yKa3blBasi BIKHOE MECTO, 3aHUMAaeM
coOupaeT U HHTEPTPETHPYET OrPOM
KOJUTEKLIHMOHUPOBAHUS M 3aKa3a Ha I
no npasnedus INasna [. Ee xponono
KOHTEKCTa, MOTHBOB M BKYCOB, a Tai
neperuieTatoLme cuTyaumio B Pocen

(moanuce)

J-p Huxonac Ilennu

(moamwuck)

[Tognucaxo 1 CKPEIUICHO 1e4aThio B

18 BCexX waenTHOUKaIMH KapTHH B DPMHUTaIKE, HO 0 CHX nop Obiiu
HUMaHUs yposHa snanuii camoro MunHuXa, ero npeayoex/ienui,

HCYJILTHPOBA W KTO ITPHMO MITH KOCBEHHO y4acTBOBal B

MBEBOH HEOOIIBIION, HO BAXHLI, W MBI HaZI€eMCs, UTO B OVY M

j::ITC,"IhHOM HIVUCHWHM Karajhora M HHHUXA, HE OrpaHHYHUBasChH

HCAHHBIX B HCM KapTHH.

KHOrQ BHHMAHHs! aCIcKTaM HCTOPHH KOJUTEKUHOHHPOBAHHA H

D€ BEHCUMAHCKHM HCKYCCTBOM, B CBOEM HCCIIC/IOBAHUH ApTeMbena
HOE KOJNMHECTRO (DaKTOR. Npe/ularas HaM HOBOE NMOHUMaHHE
pousBencuna nerycotsa B Poccun 8 nepuoa ot npasnexus Ilerpa |
IHHECKAs CTPYKTYpa MO3BOJISET €if 11pociequTs H3MeHeHHe

OKE PACKPBITH HEKOTOPLIC JICKAILHWE B OCHOBE PHIHOYHBIE MEXAHH3IMb,
H M cuTyauuio B Benenuu,

{1OANMCH)

J-p Korpun dunaunc

moen npucyrersun Hopeuue, Anrnus, 27.9.2024
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